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- Style

tion—what art but the art of literature admits
the entrance of all these, and guards them from
the suddenness of mortality? What other art
gives scope to natures and dispositions so diverse,
and to tastes so contrarious? Euclid and
Shelley, Edmund Spenser and Herbert Spencer,
King David and David Hume, are all followers
of the art of letters.
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In the effort to explain the principles of an art T
so bawildering in its variety, writers on style have

gladly availed themselves of analogy from the
other arts, and have spoken, for the most part,

not without a parable. It is a pleasant trick they
put upon their pupils, whom they gladden with

the delusmn of a golden age, and perfection to be
sogght ba.cha.rds, in arts less comﬂex. The




4 Style
Style

from metaphor to metaphor, not daring to trust _ _
that their bodies are their sole instruments. On \I)

himself to the partial and frail support of any R
el W > 5 their activit; _
single figure. He lures the astonished novice e stage of their activities they carry tiedigast

that nourishes them and the lungs wherewith

., through as many trades as wer.e ever housed 1in they breathe, so that the soul, to escape degrada- » -
the central hall of the world’s fair. From his dis- - . . .
| | | _ tion, must seek a more remote and difficult privacy.
tracting account of the business it would appear - That immemorial right of the soul to make the (L) =
that he is now building a monument, anon he 1s body 1t5-hQ,m_¢,__9_«_Wel.cgngl*e_‘gsiga.,mpe:__‘ﬁ' ;E@:-t;
painting a picture (with brushes dipped in a galli- and a refuge for_ sincerity, must be largely fore-
pot made of an earthquake) ; again he strikes a 15, gone by the actor, who has scant liberty to decorate
keynote, weaves a pattern, draws a wire, driyes a ande administer for his private behoof an apart-
na-il, treads a measure, sounds a trumpet, or hits ment that is also a place of business. His owner- _
a target; or skirmishes around his subject; or - ship is limited by the necessities of his trade,(‘la_ o-oL'J PR

when the customers are gone, he eats and sleeps a . *

1n the bar-parlour. Nor is the mstrument of his (3)

performances a thing of his choice; the poorest
skill of the violinist may exercise itself upon a

lays it bare with a dissecting knife; or embalms
a thought; or crucifies an enemy. What 1s he
e

really doing all the time?

FL *
-3 -

r: de,l;‘ Besides the artist two things are to be con- , ‘ Su'adjvarius, bu.t the actor 1s reduced to fiddle for

.A:d B sl in every st —1the instrumen; and the | the term of his natural life upon the face and

Dmgiﬁ audience : or, to deal in less figured phrase, the ‘ flngem that he got fm‘:e h:h]moze; The Tl'enef
medium and the public. From both of these the } etachment that may eved by disciples of 4

. artist, if he would find freedom for the exercise of greater arts can hardly be his, applause touches

- his personal pride too nearly, the mocking echoes

all his powers, must sit decently aloof. It is the
misfortune of the actor, the singer, and the dancer, ¢ '

of derision infest the solitude of his retired 1ma-




6 Style

gination. In none of the world’s great polities great familiarity with an audience which insists ‘ot ) .
has the practice of this art been found consistent | on honouring the artist irrelevantly, at the ex- L-;.- ! )rt. -
- ' '\ " '_I 4 -
with noble rank or honourable estate. Chris- pense of the art, must be run by all; a more d on ] - cmdan8
i — T R

clinging evil besets the actor, in that he can at no J .5 »f q<°%

L.
N

tianity might be expected to spare some sympathy
for a calling that offers prizes to abandonment l time wholly escape from his phantasmal seconde e R
*' self. On this creature of his art he has lavished °“r *

and self-immolation, but her eye is fixed on a |
e

more distant mark than the pleasure of the ( the last doit of human capacity for expression ; B
populace, and, as in gladiatorial Rome of old, her with what bearing shall he face the exacting
realities of life? Devotion to his profession has . ..

best efforts have been used to stop the games. { .
Society, on the other hand, preoccupied with: the e
art of life, has no warmer gift than patronage for '

those whose skill and energy exhaust themselves
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i on the mimicry of lfe. The reward of social, | | - . _ _ A
consideration is refused, it is true, to all artists, : an:i tess Imperions &4 enc.e. : very 15 e
: | —%though he, too, when his profession takes him & &

& " - d t 'l. \ .
or accepted by them at their lmlil‘_le - | by the throat, may expound himself to his wife 1n
By a natural adjustment, in countries where the hrases stolen from his own leaders—is a miracle

: : P :
artist has sought and attained a certain modest _ ) s R
tachment mparison ; he not pu
social elevation, the issue has been changed, and of ce e;l = (;t N e e ul’sph calil
, : his health is pro- laughter to sale. 1S

._- the architect or Palnter) W]hen | eath P | of the artist that E“ Q@E ]mma:y should

i posed, finds himself, sorely against the grain, separate his garden from his farm, so that when

= returning thanks for the employer of labour, the *——-""'hju;al;; | fom the conventions thak rule Risti ; 2

genial host, the faithful husband, the tender father, gy e o ein Bk : ]:. .

and other pillars of society. The risk of too 4.
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.



5 Style
where shall the weary player keep holiday? Ts

not all the world a stage?

The Sense Whatever the chosen instrument of an art
may be, its appeal to those whose attention it
bespeaks must be made through the senses.
— Music, which works with the wvibrations of a
material substance, makes this appeal through the
car; painting through the eye: it is of a piece
with the complexity of the literary art that it
employs both channels,—as it might seem tp a
careless apprehension, indifferently.

For the writer’s pianoforte is the dictionary,
words are the material in which he works, and
words may either strike the ear or be gathered
by the eye from the printed page. The alterna-
tive will be called delusive, for, in Iuropean
literature at least, there is no word-symbol that
does not imply a spoken sound, and no excellence
without euphony. But the other way 1s possilﬂea
. the gulf between mind and mind may be bridged

by something which has a right to the name of
literature although it exacts no aid from the ear.
The picture-writing of the Indians, the hiero-
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~ pattern. In a land of deaf-mutes it might come

Style

glyphs of Egypt, may be cited as examples of
literary meaning conveyed with no implicit help
from the spoken word. Such an art, were it
capable of high ‘development, would forsake the | |
kinship of melody, and depend for its sensual

elements of delight on the laws of decorative

to a measure of perfection. But where human
intercourse is chiefly by speech, its connexion
with the interests and passions of daily bfe would
perforce be of the feeblest, it would tend more s
and more to cast off the fetters of meaning that it
might do freer service to the jealous god of visible
beauty. The overpowering rivalry of speech
would rob it of all its symbolic intent and leave
its bare picture. Literature has favoured rather ;.

the deaf can read by sight, the blind by touch. =

| -'1,

It is not amid the bustle of the live senses, but in AN B%
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an under-world of dead impressions that Poetry 1 .
] | - _ _ symbol, an odour or a touch, all that has been PR -
: works her will, raising that 1n power which was -" S -
; _ | | | | ; garnered by the sensitive capacities of man. It is B
sown in weakness, quickening a spiritual body 1 B .
| X the part of the writer to play upon memory, con-
. . from t;he ashes of th.e natural bc.)dy. ’I.'he mind of fusing what belongs to ome sense with what. |
. man is peopled, like some silent cty, with a : belongs to another, extorting images of colour at
sleeping company of reminiscences, associations, ,‘ a word, raising ideas of harmony without break-
impressions, attitudes, emotions, to be awakened g ing the stillness of the air. He can lead on the
into fierce activity at the touch of words. By M dance of words till their sinuous movements call
one way or another, with a fanfaronnade of the ': i forth, as if by mesmerism, the likeness of some
marching trumpets, or stealthily, by noiseless ‘ adaynantine rigidity, time is converted into space,
s : passages and dark posterns, the troop of sug- | i and music begets sculpture. To see for the sake
gesters enters the citadel, to do its work within. of seeing, to hear for the sake of hearing, are
The procession of beautiful sounds that 1s a poem subsidiary exercises of his complex metaphysical
passes in through the main gate, and forthw1th | art, to be counted among its rudiments. Picture :
1 and music can furnish but the faint beginnings of

the by-ways resound to the hurry of ghostly feet

until the sma]l company of adventurers is well-

2 nigh lost and overwhelmed in that throng of

insurgent spints.

3 e & To attempt to reduce the art of literature to

M&T 4 its component sense-elements 1s therefore vain.
Memory, “the warder of the brain,” is a fickle
trustee, whimsically lavish to strangers, giving up

to the appeal of a spoken word or unspoken

a phllosophy of letters. Necessary t.hough they
be to a writer, they are transmuted In his service
to new forms, and made to further purposes not ¥,
their own. ]
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